
 

Art that asks the viewer to 
imagine the consequences of our 
current and future advances in 
technology is a timeless theme. 
Addressing the ethical implica-
tions of the science of biotech-
nology, AI, robotics and warfare 
is an increasingly new topic that 
artists are exploring more in the 
21st century.  

Greater New York area artist Lois Turner takes the position that we are not capable 
of understanding what the advances of this century will reveal to us. She titles her 
first collection: A Future Based on the Ruins of Our Current Knowledge. Turner 
is committed to distinguishing her work by stimulating the viewer to realize that 
we are undergoing a transitional phase – from a slower more understandable use 
of technology into a future we can no longer measure, comprehend, and control in 
ways we previously have. 

Pre-Future Forms
Biotech, AI, Robotics, Warfare 

The rise of a concern that led to a collection

Turner develops art with a dual purpose: to evoke a confusing and un-
familiar future and yet hold consistently to what feels comfortable and 
classical. By using traditional materials such as plaster, wood, blocks of 
coal and marble and tools such as chisels, hammers, and handsaws, the 
objects surfaces are irregular and imperfect with the markings of the 
artist’s hands. The more organic materials are placed with synthetics 
such as PVC, Plexiglas and Acrylic.

High-resolution images available. 
To view the collection and for more information: 
https://lois-turner.squarespace.com
email: loisaturner@gmail.com  ph: 917.743.1349

“It is accepted that every viewer has their own opinions of the future and will perceive the art with their own filter. 
Some will see the advances of technology as having a positive impact overall and are fascinated, inspired, 

 and optimistically visualize a healing and problem-solving future - the art to them is full of wonder.  
Some find that the pieces and images represent the possible threatening outcomes of our rapid advances.  

Our expanding explorations are, if anything, unpredictable.”

Each piece is based on a published article that the artist came across in the past year and a half. From there, the topic is 
researched and a visual image is formed from a range of materials available in the studio. Her work began as a private, 
contemplative, constructive pursuit that gradually led to over twenty-five freestanding and relief sculptures and numerous 
photo-collages composed from the sculptures. Independent emerging artist Turner was raised in the deep south with biomed-

ical engineer father and a philosopher 
brother and finds comfort in her ability 
to merge complex concepts and their 
impact into beautiful forms. After 
working in New York over twenty years 
in the field of design, art and creative 
directing the artist gained the ability 
to transition an idea from a discussion 
into a visible, tangible piece.  The body 
of work is recognized by her peers as 
earnest and sublime. 

(Above, Left) TOTEM II The use of coal is significant 
when referencing the cycle of life and technology. This to-
tem represents alterations of protein structure (in plaster) 
that is resting on a black block of coal - formed hundreds 
of millions of years ago.

(Above) SIX Sex between humans and machines is 
commonly addressed in science fiction. As real-world 
technology keeps advancing, we now ponder the emerging 
form of the sex bot and the forms can range from a mere 
animate fetish to therapeutic surrogates with possible 
emotional attachment. This piece shows what s seemingly 
opposing ideas at once: the idea a factory/assembly made 
object and sensuality as seen in the curves and forms.

(Left) CHIMERA In 2017 partially human hybrid embryos 
have been created by fusing human cells and animal eggs, 
and partially human chimeric embryos have been created 
by injecting human embryonic stem cells into animal em-
bryos. This piece re imagines the Greek mythological hybrid 
creature for the 21st Century.

(Above) POST HUMAN In the 2017 publication, Journal of 
Postman Studies the contributors seek to “analyze what it is 
to be human in an age of rapid technological, scientific, cul-
tural and social evolution as the boundaries between human 
and ‘the other’, technological, biological and environmental, 
are eroded and perceptions of normalcy are challenged.” In 
this sculpture the child’s profile can be seen as rotating or 
orbiting around a hand-like form in the center.

(Above) REALIGN The theory of singularity 
is explored in this piece in the skull silhouettes. 
In a society reliant on the merging of artificial 
intelligence how much of a service would our 
individual minds still have? 

(Above) MEROSTOMATA “What struck me while putting together this sculpture was how it resembled 
a horseshoe crab. With its hard armor it has survived the battles of evolution throughout time. They are 
considered living fossils. While this piece resembles the ancient creature it was provoked by a broadcast 
interview of a US military operations officer who programs drone strikes in areas 7,000 miles away. After 
hearing how removed the officer was from civilian causalities that often occur it brings up the question of 
how will wars, without the presence of soldiers in the areas of conflict, effect judgment and restraint. In this 
piece there are fragments of children holding hands.”

(Below) SPONTANEOUS SYMMETRY Perhaps in the 
distant future there will no longer be the need for a singular, 
defined individual, but rather one that can “become” or 
embody multiple identities and understand the world from 
multiple, perspectives. This large piece has almost perfect, 
but not quite, interlocking positive and negative spaces that 
appear to be formed from each other - one side taking on a 
bird-like feature.

(Above) This piece was provoked by the article: The Future of Net-eugenics. “Now that many people approve 
the elimination of certain genetically defective fetuses, is society closer to screening all fetuses for all known 
mutations?” From that comes the ability to create duplicates of what one would consider perfect. This is the 
idea represented in the mirror images coming out of the fissure.


